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PROGRAM KONFERENCIE
CONFERENCE PROGRAM

Stvrtok/Thursday 5. 10.2017

9:00
Registrdcia ucastnikov/Registration of participants

9:30
Privitanie ucastnikov/Welcoming the participants

Blok vedie Elena Knopovd
Chair of the section is Elena Knopovd

MILOS MISTRIK (Keynote speaker): Slovenské divadlo ako
eurdpska entita - Slovak theatre as an European entity
Ustav divadelnej a filmovej vedy Slovenskej akadémie vied,
Bratislava e Institute of Theatre and Film Research of the Slovak
Academy of Sciences, Bratislava

ARNAUD RYKNER (Keynote speaker): “Sucasnost je len zly
moment, ktorym treba prejst.” Claude Régy: divadlo mimo
casu a priestoru * "Contemporary is only a difficult time
to get through.” Claude Régy: an untimely and borderless
theatre

Université Sorbonne Nouvelle — Paris 3; Institut Universitaire
de France, Paris « New Sorbonne University — Paris 3; Universi-
ty Institute of France

DENIS PONIZ: Ako fenomén strednej Eurépy ovplyviuje di-
vadelnu kultaru v regiéone? « Phenomenon Central Europe:
how does it influence the theatre culture in region?
emeritny profesor, Lublana « emeritus professor, Ljubljana

Diskusia/Discussion

Krdtka prestdvka/Short break



MICHAL BABIAK: Od zrkadla ku kaleidoskopu: moznosti
formovania hodnotového diskurzu v svete relativizovanych
hodnét « From mirrors to kaleidoscopes: the possibilities of
shaping value-based discourse in a world of relative values
Univerzita Komenského v Bratislave, Katedra estetiky « Come-
nius University in Bratislava, Department of Aesthetics

JAN VEDRAL: Rezisér Martin Ci¢vak a herec Ondrej Brousek
v inscenaciach velkej ¢inohry v Divadle na Vinohradech:
tematizacia zitej skuto¢nosti postmoderného sucasnika
v interpretaciach modernej dramatiky (Ibsen, Camus, Frisch,
Shaffer) « Director Martin Ci¢vak and actor Ondiej Brousek
in the big drama productions of the Theatre in Vinohrady:
thematization of experienced reality of a postmodern con-
temporary in modern drama productions (Ibsen, Camus,
Frisch, Shaffer)

Divadlo na Vinohradech, Praha « Vinohrady Theatre, Prague

ROBERT BAYER: Mytus a dejiny - inscenacia ¢asu a spo-
locenskej kritiky. Poznamky k ,naftovému” Nibelungovmu
prsteriu Franka Castorfa v Bayreuthe « Myth and history -
producing time and social criticism. Notes to the “oil version”
of The Ring Cycle presented by Frank Castorf in Bayreuth
Divadelny vedec a publicista, Mnichov « Theatre researcher
and publicist, Munich

Diskusia/Discussion

12:30-13:30
Obednd prestdvka/Lunch break



13:30
Blok vedie Milos Mistrik
Chair of the section is Milo$ Mistrik

MARCO CONSOLINI (Keynote speaker): Dario Fo: dedi¢ com-
medie dell’arte? « Dario Fo: heir to Commedia dell’arte
Université Sorbonne Nouvelle - Paris 3 « New Sorbonne Uni-
versity — Paris 3

VINCENZO MAZZA (Keynote speaker): Divadlo proti totali-
tarizmu. Stav obliehania, hra Jean-Louisa Barraulta a Alber-
ta Camusa - Theatre against totalitarianisms. The State of
Siege, a play by Jean-Louis Barrault and Albert Camus
Université Paris Ouest-Nanterre « University of Paris West-Nan-
terre

Diskusia/Discussion

Krdtka prestdvka/Short break

DOROTA FOX: Etnografické divadlo v Polsku ako médium
pamati kultury « Etnographic theatre in Poland as a medium
of memory of culture

Uniwersytet Slaski w Katowicach, Instytut Nauk o Kulturze
i Studiéw Interdyscyplinarnych « University of Silesia in Ka-
towice, Institute of Cultural and Interdisciplinary Studies

MAREK GODOVIC: Hodnoty minulé - hodnoty suéasné - pre-
mena hodnét v diele S. Mrozka a ich odkaz pre sucasnost —
sloboda, svedomie ¢i potreba konsenzu « Past and present
values - the transformation of values in the work of Slawomir
Mrozek and their relevance for the present world

Divadelny ustav Bratislava « Theatre Institute in Bratislava

ANETA GLOWACKA: Sucasné politické divadlo v Polsku. Od
kritiky k zaangaZovanosti - Contemporary political theatre
in Poland. From criticism to commitment

Uniwersytet Slaski w Katowicach, Instytut Nauk o Kulturze
i Studiéw Interdyscyplinarnych « University of Silesia in Ka-
towice, Institute of Cultural and Interdisciplinary Studies

Diskusia/Discussion



Piatok/Friday 6. 10. 2017

9:00
Registrdcia ucastnikov/ Registration of participants

9:30
Blok vedie Ddsa Ciripovd
Chair of the section is Ddsa Ciripovd

CLARA ESCODA (Keynote speaker): Divergentné subjekty:
Narusanie zdedenych Zivotnych ciest globalneho kapitaliz-
mu v diele Alice Birchovej Revolta. Povedala. Revolta znova
(2014) - Divergent Subjects: Disrupting the Inherited Lifeli-
nes of Global Capitalism in Alice Birch’s Revolt. She Said. Re-
volt Again (2014)

Universitat de Barcelona « University of Barcelona

VERONICA RODRIGUEZ (Keynote speaker): Politicko-estetic-
ka hodnota divadla Davida Greiga « The Politico-Aesthethic
Value of David Greig’s Theatre

Universitat de Barcelona « University of Barcelona

MICHAELA MOJZISOVA: Obraz krizy medziludskych vzta-
hov a kritika patriarchatu v tvorbe operného reZiséra Petra
Konwitschného « The picture of crisis in interpersonal rela-
tionships and critique of patriarchy in the work of opera di-
rector Peter Konwitschny

Ustav divadelnej a filmovej vedy Slovenskej akadémie vied,
Bratislava e Institute of Theatre and Film Research of the Slovak
Academy of Sciences, Bratislava

Diskusia/Discussion

Krdtka prestdvka/Short break



LUCYNA SPYRKA: Moznosti a obmedzenia prekladu sloven-
skej dramy do polskej kultury - Possibilities and limitations
of translation of Slovak drama into Polish culture
Uniwersytet Slaski w Katowicach, Instytut Filologii Stowian-
skiej « University of Silesia in Katowice, Institute of Slavic Stu-
dies

ROK ANDRES: Divadlo a kultura v obdobi umeleckého po-
kroku « The theatre and culture in the period of an artistic
progress

Univerza v Novi Gorici « University of Nova Gorica

DAGMAR PODMAKOVA: Obraz/odkaz ,Endlésungu” v bra-
tislavskych inscenaciach posledného decénia (ako p6sobia
tieto témy na mladého divaka) - The picture/message of
“Endlosung” in Bratislava productions of the last decade
Ustav divadelnej a filmovej vedy Slovenskej akadémie vied,
Bratislava e Institute of Theatre and Film Research of the Slovak
Academy of Sciences, Bratislava

Diskusia/Discussion

12:30-13:30
Obednd prestdvka/Lunch break

13:30
Blok vedie Michaela MojZisovad
Chair of the section is Michaela MojzZisovad

ELENA KNOPOVA (Keynote speaker): Apel pamiti ako diva-
delna hodnota: sila ludskosti a ideolégia vlastenectva « The
appeal of memory as a theatre value: the power of humani-
ty and ideology of patriotism

Ustav divadelnej a filmovej vedy Slovenskej akadémie vied,
Bratislava e Institute of Theatre and Film Research of the Slovak
Academy of Sciences, Bratislava



DAGMAR KROCANOVA: Ohrozena drama (udalosti a osob-
nosti narodnej histérie ako latka a téma pre slovensku
dramu 20. a 21. storo¢ia) - Drama under threat (events and
personalities of national history as the subject matter and
theme for 20* and 21*t century Slovak drama)

Univerzita Komenského v Bratislave, Katedra slovenskej litera-
tury a literarnej vedy « Comenius University in Bratislava, De-
partment of Slovak Literature and Literary Studies

MIROSLAV BALLAY: Profylakticky vyznam sucasného divad-
la (na vybranych prikladoch aktualnych divadelnych postu-
pov) « Prophylactic importance of contemporary theatre
(using selected examples of current theatre approaches)
Univerzita Konstantina Filozofa v Nitre, Katedra kulturolégie o
Constantine the Philosopher University in Nitra, Department
of Cultural Studies

MARTIN TIMKO: Bednarikove spravy o stave nasho sveta -
Bednarik’s reports on the state of our world

Akadémia umeni v Banskej Bystrici; Divadelny Ustav Bratisla-
va « Academy of Arts in Banskd Bystrica; Theatre Institute in
Bratislava

Diskusia/Discussion

Koniec/End



UCASTNICI A ANOTACIE PRISPEVKOV

PARTICIPANTS AND CONTRIBUTION
ANNOTATIONS

Milos Mistrik (SK): Slovenské divadlo ako eurépska entita
Abstrakt: Pojem entita oznacuje akykolvek jav, ktory sa da
odlisit od ostatnych entit, zaroven vsak s nimi vytvara jednot-
ny celok. Takato entita ma svoje $pecifické atributy, ktoré ju
dovnutra sceluju a navonok charakterizuju. Slovenské divadlo
ako diachronicko-synchronicky jav nieslo a nesie urcité znaky,
ktoré ho definuju dovnutra aj navonok v eurépskom kontexte.
Okrem $tandardnych, vychadzajucich z jeho zakladov, ako je
jazyk, lokalita, spolo¢na historicka skdsenost, umelecké prefe-
rencie a i, je tu aj zdielanie ¢i popieranie urcitych hodnét, na-
stolovanie ¢i obchadzanie urcitych tém, vedomé usilie o kon-
tinuitu a redlna diskontinuita vo vyvine. Na druhej strane tuto
entitu velmi ovplyvriuju vonkajsie okolnosti — ekonomické,
spoloc¢enské, politické, globalne. Toto vsetko sa viditelne pre-
javuje na slovenskom divadle a zaroven na spdsob rizémov,
ho to prepdja s divadlom eurépskym.

Kltucové slova: eurépska entita, slovenské divadlo, kontinuita,
diskontinuita

Milos$ Mistrik (SK): Slovak theatre as an European entity

Abstract: The term “entity” refers to any phenomenon that
can be distinguished from other entities, but at the same time
they make up a unified whole. Such an entity has its specific
attributes that unite it inwardly and characterize it outwardly.
Slovak theatre - as a diachronic-synchronic phenomenon -
has borne particular features that define it within and without
in the European context. In addition to standard features set
by the fundamentals of Slovak theatre — such as language, lo-
cation, shared historical experience, art preference and so on
— there is also sharing or rejection of specific values, opening
or avoiding of particular issues, conscious effort at continuity
and actual discontinuity in development. On the other hand,
this entity is strongly influenced by external circumstances —



economic, social, political and global. All this is evident in Slo-
vak theatre and, simultaneously, it all rhizomatically intercon-
nects it with European theatre.

Key words: European entity, Slovak theatre, continuity, dis-
continuity

Arnaud Rykner (FR): “Sucasnost je len zly moment, ktorym
treba prejst.” Claude Régy: divadlo mimo casu a priestoru.
Abstrakt: Najstarsi (prave 94 rocny) a zaroven najmladsi ak-
tivny francuzsky rezisér Claude Régy (vsetkym znamy vdaka
jeho nepopieratefnému radikalizmu, ktory odoléva vietkym
modnym trendom, a vdaka jeho schopnosti stale objavovat
mladych a neznamych autorov), zaujima uz Sestdesiat rokov
vynimocné postavenie vo francizskom a eurépskom kutur-
nom priestore. Ak svoju divadelnu skupinu nazyva ,Les Ate-
liers contemporains” (Dielne dneska), je to preto, aby hodil
rukavicu prezitému divadlu, ale urcite aj pre provokaciu, pre-
toze prenho, ako to povedal jeho priatel, prekladatel a basnik
Henri Meschonnic, 'si¢asnost je len zly moment, ktorym treba
prejst”. Tak, ako jeho kulturou, jeho vyberom textov, jeho hla-
danim mentalneho univerza, obc¢as nespravne nazyvaného
intelektudlnym, je typicky ,francuzsky”, je zaroven rezisérom,
ktory neprestava prekracovat hranice: predovsetkym imagi-
narne hranice (chce zbavit limitov psychiku divéka), ale aj jazy-
kové a kulturne, a to tym, Ze takmer vylu¢ne inscenuje cudzich
autorov a nechdva ich prekladat do reci, ktora uchovava stopy
ich povodu, presnejsie nesplostuje ich a nevytlaca z nich sta-
vu az do stadia zdanlivo hovorovej reci, vo vysledku vsak upa-
dajucej do jazykovej chudoby. P6jde ndm o zosumarizovanie
jeho réznorodych spdsobov, ako prekracuje bariéry a skima
pomedzia skuto¢nosti.

Arnaud Rykner (FR): “Contemporary is only a difficult time
to get through.” Claude Régy: an untimely and borderless
theatre

Abstract: Claude Régy is the oldest (he will be 94 years old
this year) and also youngest active French director (known
mostly for his undeniable radicalism that defies any fashion-
able trends, as well as for his ability to continually discover
new or unknown authors). In French and European theatre
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space, Régy has occupied a prominent place for sixty years.
He has called his theatre group “Les Ateliers contemporains”
(Contemporary Studios), it is not only in order to challenge
archaistic theatre, but also to be provocative, because for
Régy - in the words of his friend, translator and poet Henri
Meschonnic - “contemporary’ is only a difficult time to get
through!” Régy’s culture, text selection, search for a men-
tal universe, sometimes wrongfully labelled as intellectual,
make him a more than just a typically “French” director — he
is also an artist who keeps transcending boundaries, primarily
imaginary ones (trying to remove any limitations of the au-
dience’s psyche), but also linguistic and cultural boundaries
by almost exclusively producing texts by foreign authors and
translating them into a language that maintains traces of their
origin, or rather that does not flatten it or wring it dry until it
becomes seemingly colloquial speech which, however, results
in linguistic misery. The contribution seeks to summarize the
various ways in which Régy transgresses barriers and exam-
ines the boundaries of reality.

Key words: Régy (Claude), contemporary theatre, mental
space

Denis Poniz (SI): Ako fenomén strednej Eurépy ovplyviiuje
divadelnu kultdru v regione

Abstrakt: Je strednd Eurépa iba ,meteorologickym javom”
ako raz povedal dramatik Peter Handke, alebo je to historicka
a kultdrna entita spojena s Rakusko-Uhorskou monarchiou,
pod ktoru patrili, okrem inych narodov, aj Slovaci a Slovinci?
Je (divadelnd) kultura strednej Eurdpy nie¢im, ¢o spaja narody
v tomto teritériu, ich tradicie a su¢asné umelecké prudy, ale-
bo prevladaju konkrétne znaky a vlastnosti inych kulttr? Ten-
to prispevok ma za ciel zodpovedat nielen tieto, ale aj dalsie
otazky tykajuce sa divadelnej tradicie v strednej Eurépe.
Kltucové slova: strednd Eurdpa, slovenské, slovinské divadlo

Denis Poniz (Sl): Phenomenon Central Europe: how does it
influence the theatre culture in region?

Abstract: Is Central Europe simply a “meteorological appear-
ance” as once playwright Peter Handke has said, or is it his-
torical and cultural entita connected withAustro-Hungarian
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Empire to which, among other nations, Slovak and Slovene
nations belonged? Is Central Europe (theatrical) culture some-
thing which unite Central Europe nations, their traditions and
contemporary artistic streamsorspecific marks and qualities
of different cultures prevail? The paper tries to answer all ex-
posed and some other questions dealing with theatrical tradi-
tion in region.

Key words: Central Europe, Slovak, Slovene theatre

Michal Babiak (SK): Od zrkadla ku kaleidoskopu: moznosti
formovania hodnotového diskurzu v svete relativizovanych
hodnét

Abstrakt: Od konca 19. storocia, kedy sa v diele F. Nietzsche-
ho snad najradikalnejsie formuloval problém krizy hodnét za-
padného sveta, dodnes pretrvava potreba vyrovnat sa s touto
tézou. Postmoderné umenie, rovnako ako postmoderna filo-
zofia a estetika nachadzaju pocetné ddkazy tejto tézy a priam
apokalypticky naznacuju rozklad duchovného zédkladu za3-
padnej kultury. Ma divadlo sancu vytvorit diskurz, v ktorom
by doslo k nastoleniu kontextu hodnét alebo je to iba mytus
0 moznosti navratu do ,strateného raja”?

Klacové slova: hodnotovy relativizmus, zmena paradigmy,
postmoderna, divadlo

Michal Babiak (SK): From mirrors to kaleidoscopes: the pos-
sibilities of shaping value-based discourse in a world of rela-
tive values

Abstract: Since the late 19" century, when Friedrich Nietzsche
formulated, perhaps most radically, the crisis of values in the
western world, the need to come to terms with this premise
has endured until now. Postmodern art, just like postmodern
philosophy and aesthetics have found extensive evidence
proving the premise and nearly apocalyptically suggest that
the spiritual foundation of western culture is falling apart.
Does theatre have a chance to create discourse that would es-
tablish a context of values, or is it just a myth about returning
to a“paradise lost"?

Key words: value relativism, paradigm shift, postmodernism,
theatre
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Jan Vedral (CZ): Rezisér Martin Ci¢vak a herec Ondrej Bro-
usek v inscenaciach velkej c¢inohry v Divadle na Vinohra-
dech: tematizacia zitej skuto¢nosti postmoderného sucas-
nika v interpretacidch modernej dramatiky (Ibsen, Camus,
Frisch, Shaffer)

Abstrakt: Martin Ci¢vak patri k najvyznamnej$im predstavite-
[om sucasnej slovenskej rézie.V Divadle na Vinohradech v Pra-
he nastudoval $tyri inscenacie s Ondfejom Brouskom v hlav-
nych ulohach. Vzdy islo o svojbytnu interpretéciu vyuzivajucu
postupy postmoderného divadla a o hladanie rozporov Zitej
skutoc¢nosti postmoderného sucasnika. Ide o vyrazny gene-
racny prejav na pode tzv. velkej ¢inohry.

Klucové slova: velka cCinohra, interpretacia a dekonstrukcia
textu, spolupraca herca a reZiséra, tradicia a sucasnost

Jan Vedral (CZ): Director Martin Ci¢vak and actor Ondrej
Brousek in the big drama productions of the Theatre in
Vinohrady: thematization of experienced reality of a post-
modern contemporary in modern drama productions (lb-
sen, Camus, Frisch, Shaffer)

Abstract: Martin Ci¢vék is one of the most important contem-
porary Slovak directors. With actor Ondrej Brousek in leading
roles, he staged four productions for the Theatre in Vinohrady
in Prague. The productions always offered autonomous inter-
pretations making use of the approaches of postmodern the-
atre. Also, it focused on the search for the contradictions of
the experienced reality of a postmodern contemporary. It is
an outstanding generational manifestation presented on the
so-called big drama stage.

Key words: big drama stage, interpretation and deconstruc-
tion of text, collaboration between director and actor, tradi-
tion and the present

Robert Bayer (DE): Mytus a dejiny - inscendcia ¢asu a spo-
locenskej kritiky. Poznamky k ,naftovému” Nibelungovmu
prstefiu Franka Castorfa v Bayreuthe

Abstrakt: Rezisér Frank Castorf patri k najvyraznejsim osob-
nostiam sti¢asného nemecky hovoriaceho divadla. Vo svojich
inscendciach hraniciacich s performance, konfrontuje diela
klasického kdnonu so spolo¢enskou a politickou kritikou. Cha-
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rakteristickymi ¢rtami jeho rezisérskeho rukopisu su odcudzo-
vanie a ldmanie textu dramatickej predlohy, ktory asociacne
rozsiruje o neimanentné narativy textového, hudobného, cho-
reografického, ale i performativneho razu. Témou prispevku je
ilustracia spoloc¢ensko-kritického, politicky apelativneho roz-
meru Castorfovej rezijnej poetiky na priklade aktuélnej insce-
nacie Nibelungovho prstena Richarda Wagnera v Bayreuthe.
Klucové slova: Frank Castorf, Richard Wagner, Der Ring des Ni-
belungen, Bayreuth, ¢as, mytus, dejiny, politika, kolonializmus,
kapitalizmus, hudobnd drama, dejiny dvadsiateho storocia, in-
scendcia, spoloc¢enska kritika, apelativne divadlo

Robert Bayer (DE): Myth and history — producing time and
social criticism. Notes to the “oil version” of The Ring Cycle
presented by Frank Castorf in Bayreuth

Abstract: Director Frank Castorf is one of the most prominent
personalities of the contemporary German-speaking theatre.
In his productions, which are on the edge of drama and per-
formance, Castorf confronts classical canon works with social
and political criticism. The characteristic features of his direc-
torial style include estrangement and disintegration of the
original dramatic text. Castorf associatively extends the origi-
nal text by non-immanent narratives of a textual, musical, cho-
reographical as well as performative nature. The topic of the
contribution is the illustration of social-critical and politically
engaging dimension of Castorf’s directorial poetics on the ex-
ample of the current production of Richard Wagner’s Der Ring
des Nibelungen [The Ring Cycle] in Bayreuth.

Key words: Frank Castorf, Richard Wagner, Der Ring des Ni-
belungen, Bayreuth, time, myth, history, politics, colonialism,
capitalism, musical drama, 20* century history, production,
social criticism, imploring theatre

Marco Consolini (FR): Dario Fo: dedi¢ commedie dell‘arte?

Abstrakt: Dario Fo (1926 — 2016) bol jednym z predstavite-
lov talianskeho divadla druhej polovice 20. storocia. Vzdy
sa hlasil k dedi¢stvu tradicie stredovekych sasov (bufénov)
a komikov renesanénej commedie dell’arte. Do akej miery
vychddza autor z tohto dedicstva? Spochybnenim a demysti-
fikaciou daného predpokladaného vztahu sa pokusime vy-
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tvorit portrét neopakovatelného divadelného stylu tohto
herca-autora.

Klucové slova: talianske divadlo, commedia dell‘arte, herec-
-autor, varieta, militantné divadlo

Marco Consolini (FR): Dario Fo: heir to Commedia dell’arte?

Abstract: Dario Fo (1926-2016) was one of the representatives
of Italian theatre of the second half of the 20t century. He has
always asserted himself as an heir to the legacy of mediaeval
clowns (buffoons) and comedians of the Renaissance Com-
media dell’arte. To what extent does Fo draw on this legacy?
By means of questioning and demystifying this assumed rela-
tionship, this contribution will endeavour to draw a portrait of
the unique style of this actor-author.

Key words: Italian theatre, Commedia dell’arte, actor-author,
Varieta, militant theatre

Vincenzo Mazza (FR): Divadlo proti totalitarizmu. Stav oblie-
hania, hra Jeana-Louisa Barraulta a Alberta Camusa
Abstrakt: L'’Etat de siége [Stav obliehania], inscenacia Jeana-
-Louisa Barraulta a Alberta Camusa ma za sebou dlhu histériu.
V polovici 30. rokov 20. storocia snival Barrault o tom, ako uro-
bi predstavenie o more s Antoninom Artaudom, pricom chcel
adaptovat dielo Daniela Defoa A Journal of the Plague Year
[Zurnal morového roka] z roku 1722. KedZe Artaud bol dlho
internovany, projekt stal az do roku 1942, v obdobi okupacie,
ked sa Barrault rozhodol dokoncit adaptaciu Defoovho diela
a hladal niekoho, kto by napisal dialégy. Barrault najprv oslovil
Jeana-Paula Sartra, ktory vsak ponuku odmietol, no navrhol
Barraultovi, aby skusil Alberta Camusa. Autor Caligulu viak
reziséra poziadal, aby pockal, kym vyda svoj roméan Mor, kto-
ry sa vsak publikovania dockal az v juni roku 1947. Potom za-
Cali obidvaja Uzko spolupracovat vyse roka. 27. oktébra 1948
uviedli Stav obliehania v Théatre Marigny. Hra bola obrovskym
neuspechom a stala sa trochu oneskorenou reakciou oboch
umelcov nielen na okupdciu Francuzska, ale aj na totalitné re-
zimy v Eurépe, ktoré viedli k druhej svetovej vojne.

Kltucové slova: totalitarizmus, divadlo, spolupraca, okupacia,
Francuzsko
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Vincenzo Mazza (FR): Theatre against totalitarianisms. The
State of Siege, a play by Jean-Louis Barrault and Albert Ca-
mus

Abstract: L'Etat de siége [The State of Siegel, a play by Jean-
Louis Barrault and Albert Camus, is the result of a long his-
tory. In the mid-1930s Barrault dreamed of making a show
about the plague with Antonin Artaud, adapting Daniel De-
foe's A Journal of the Plague Year, published in 1722. With the
long internment of Artaud, the project remains on standby un-
til 1942, during the Occupation, Barrault decides to complete
the adaptation of Defoe's book and seeks a writer who would
write the dialogues. Barrault first solicits Jean-Paul Sartre who
refuses, suggesting him that he should contact Camus. The
author of Caligula asks the theatre director to wait for the
publication of his novel The Plague which will not appear until
June 1947. From that moment on, the two men collaborate
closely for more than a year. On October 27, 1948, they pres-
ent The State of Siege at the Théatre Marigny, The play, which is
a resounding failure, represents the perhaps late reply of two
theatre artists, not only to the Occupation which France suf-
fered, but also to the European totalitarianisms, which led to
the Second World War.

Key words: totalitarianism, theatre, collaboration, occupation,
France

Dorota Fox (PL): Etnografické divadlo v Polsku ako médium
pamati kultary

Abstrakt: V kontexte rozmdhajucej sa krizy vyznacujucej sa
odcudzenim, eradikaciou a stratou zakladnych put s miestnou
kultdrnou komunitou hra divadlo délezitu Ulohu. K nej patri aj
opatovné ukotvenie skisenosti divakov s modernym svetom
prostrednictvom tradi¢nych pribehov, ritualov a praktik tradic-
nych lokalnych kultdr, pricom sa odhaluje vietko, ¢o je univer-
zalne a nadcasové, ale je to zaroven stale ramcované a defino-
vané axiologickym poriadkom. Fragmenty minulosti, ku kto-
rym sa dostavame iba s tazkostami vtedy, ked'ich recyklujeme,
su zahrnuté v nasom kultiurnom okruhu a odhaluju performa-
tivny potencial. Trend etnografického a antropologického hla-
dania v divadle, v Polsku spojeny s Jerzym Grotowskim a jeho
divadelnym hladanim (asociacia Gardzienice), je stale relativne
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silny a rozvetveny do viacerych kategérii: Teatr Wegajty, Teatr
Piesni Kozta a pod. Domnievam sa, Ze tento typ divadelnej ¢in-
nosti je odpovedou divadla na globalizaciu, in$pirujuci divéka
v jeho Usili nanovo zadefinovat svoju identitu na zéklade pa-
mati a miestnej kultdry.

Klucové slova: sucasné divadlo, etnografické divadlo v Polsku

Dorota Fox (PL): Etnographic theatre in Poland as a medium
of memory of culture

Abstract: In view of the growing crisis of alienation, eradica-
tion, the loss of basic ties with the local cultural community,
the theater has a great role to play. It involves re-anchoring
the experience of viewers in the modern world by using tra-
ditional tales, rituals, practices of traditional local cultures,
revealing what is universal and timeless, yet framed and de-
fined by an axiological order. The fragments of past, which we
have difficulty accessing by reusing them, are re-incorporated
into the cultural circuit, exposing the performative potential.
The trend of ethnographic theater seeking, anthropological
in Poland associated with Jerzy Grotowski’s theatrical search,
represented by the Gardzienice Association, is still very strong
and undergoes various branches to be discussed in several
examples: Teatr Wegajty, Teatr Piesni Kozta and others. In my
view, this kind of theater action is the response of the theater
to the processes of globalization, inspiring viewers to try to re-
define their identity on the basis of memory and local culture.
Key words: contemporary theatre, etnographic theatre in Po-
land

Marek Godovi¢ (SK): Hodnoty minulé - hodnoty sucasné -
premena hodnot v diele Stawomira Mrozka a ich odkaz pre
sucasnost - sloboda, svedomie ¢i potreba konsenzu

Abstrakt: Prispevok reflektuje obsahové ¢rty dramatického
diela jedného z najvyznamnejsich polskych dramatikov 20.
storocia Stawomira Mrozka. Ako vnima hodnotové javy ako
sloboda, svedomie ¢i potreba konsenzu? Prekrocil ich defi-
novanim tiert doby, v ktorej jeho diela vnikali? Je vychodo-
eurdpska, presnejsie polska, historicka skisenost prenosna
v rdmci Eurépy? Prispevok sa dotkne aj snah o oZivenie Mroz-
kovej tvorby, hladania novych interpretacii v kontexte sucas-
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ného polského divadla a nacrtne rozdielnosti prijatia jeho
najvyznamnejsich diel ako Tango, Emigranti a Ldska na Kryme
v eurépskych divadelnych kulturach.

Klacové slova: absurdnd drdma, sucasné divadlo, hodnoty

Marek Godovic (SK): Past and present values - the transfor-
mation of values in the work of Stawomir Mrozek and their
relevance for the present world - freedom, conscience, or
the need for consensus

Abstract: The contribution reflects the content features of the
drama works by Stawomir Mrozek, one of the most important
Polish playwrights of the 20™ century. How does he deal with
such values as freedom, conscience or the need for consen-
sus? Did he transcend these by defining the shadow of the
period in which his works were created? Is the East European,
or more specifically Polish, historical experience transferrable
within Europe? The contribution will also touch upon the ef-
forts to revive Mrozek’s work, the search for new interpreta-
tions in the context of contemporary Polish theatre, and sug-
gest the differences in the reception of his most prominent
plays - e.g. Tango, The Emigrants, Love in the Crimea - in Euro-
pean theatre cultures.

Key words: drama of the absurd, contemporary theatre, values

Aneta Glowacka (PL): Stucasné politické divadlo v Polsku. Od
kritiky k zaangaZovanosti

Abstrakt: Politicky angazované divadlo ma v Polsku bohatu
tradiciu. Dnes je tento typ divadla doélezitym umeleckym pru-
dom. Zaciatkom 21. storocia ur¢ovali smerovanie politického
divadla v Polsku debutujuci umelci ako Monika Strzepka a Jan
Klata. Divadlo, ktoré ponukli bolo v prvom rade kritické voci
ekonomickému a politickému systému, usilovalo sa vyrovnat
s polskymi mytmi a fantaziami, ktoré sa ¢asto vyuzivaju v poli-
tickej stratégii. Dalsi prud politického divadla, ktory naberé na
vyzname je Usilie ovplyvriovat stav spolo¢nosti. Umelci aktivni
v ostatnych troch rokoch v polskom Divadle v Bydgoszczi (Bar-
tosz Frackowiak, Pawet Wodzinski a Weronika Szczawinska),
resp. divadelnici spolupracujuci s réznymi institdciami (Wiktor
Rubin) sa vo svojich performanciach pytaju na stav demok-
racie v Polsku, ob¢iansku zaangaZzovanost a solidaritu. Casto
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divakov pocas predstaveni provokuju, aby aj oni vyjadrili svo-
je nazory a prijimali rozhodnutia. Vo svojej prezentacii chcem
ukazat celd panoramu sucasného politického divadla v Pol-
sku, jeho korene, premeny a variacie.

Klucové slova: sucasné divadlo, politické divadlo, spolo¢en-
sky angazované divadlo

Aneta Glowacka (PL): Contemporary political theatre in Po-
land. From criticism to commitment

Abstract: Politically engaged theatre has a rich tradition in
Poland. Today this kind of theatre is an important artistic
stream. At the beginning of the 21st century there were artis-
tic debuts: Monika Strzepka and Jan Klata, who have set the
course of political theater in Poland. The theater proposed
by Strzepka and Klata was primarily critical of the economic
and political system, dealing with Polish myths and fantasies,
often used in political games. Another stream of political the-
atre, which has become increasingly important, is trying to
influence the shape of society. Artists, who had been working
in the last three years in Polish Theater in Bydgoszcz (Bartosz
Frackowiak, Pawet Wodzirski and Weronika Szczawinska) and
cooperating with various institutions (Wiktor Rubin), asks in
theirs performances questions about the shape of democ-
racy in Poland, civic engagement and solidarity. They often
provoke spectators during performances to express their
views and make decisions. During my presentation, | would
like to show a panorama of contemporary political theater in
Poland, its roots, transformations and variations.

Key words: contemporary theatre, political theatre, socially
engaged theatre

Clara Escoda (ES): Divergentné subjekty: Narusanie zdede-
nych Zivotnych ciest globdlneho kapitalizmu v diele Alice
Birchovej Revolta. Povedala. Revolta znova (2014)

Abstrakt: Prispevok analyzuje dielo Alice Birchovej Revolt. She
Said. Revolt Again [Revolta. Povedala. Revolta znova] (2014),
radikdlnu a suberzivnu hru, z pohladu, akym tato hra repre-
zentuje krizu hodnét v neoliberdlnom a globalizovanom
svete. Hra, ktord samotna Birchové nazvala ,divadelnym ma-
nifestom” (Birchova 2017) je rozdelena do troch dejstiev, pri-
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¢om kazdé pozostava z roznych kratkych vystupov, ktoré pre-
zentuju tzv. ,afektivne scendare” (Berlant 2011: 9) neoliberalnej
a konzumnej kapitalistickej spoloc¢nosti, ako aj formy domi-
nantného chapania lasky, manzelstva, romantickych vztahov
¢i Stastia. Na zaklade tvrdenia Sarah Ahmedovej v diele Living
a Feminist Life, ze ,moc funguje ako sp6sob smerovania, ktory
orientuje teld konkrétnymi sposobmi” (2017: 43), sa da pred-
pokladat, Ze prostrednictvom svojej subverzivnej a postdra-
matickej formy je Revolt. She Said. Revolt Again zdrojom reali-
zacie celej série emocnych stratégii, ktorych cielom je vyzvat
divaka k spochybrnovaniu dominantnych emdcii, resp. Zivot-
nych ,orientécii” (Ahmedova 2006: 1) a zdedenych ,zivotnych
ciest” (Ahmedova 2006: 17) patriarchalneho a neoliberdlneho
kapitalizmu, ¢im prispieva k odstranovaniu vnutornych hra-
nic divakov, ktoré ,ako kapitalizmus samotny (...) tvoria velmi
skutocné obmedzenie v mysleni” (Cazdyn a Szeman 2013: 7; p6-
vodna kurziva). Takéto stratégie — ktoré tvoria emocny doraz
realizovany pomocou slov, ktoré su zdmerne kapitalizované,
a ktoré mozu byt prezentované so silnym emocnym nabojom,
ako aj nejasné odliSenie postav a hercov v rozhodujucich oka-
mihoch - si zamerané na vytvorenie neurcitosti, ktora moze
prispievat k spochybriovaniu predmetov stastia (Ahmedova
2010: 21) v zapadnej spoloc¢nosti a vytvarat divergentné typy
subjektov, napr. subjekty ,dezorientované” a mimo zivotnych
ciest a neoliberalnych definicii stastia, ¢im hra poukazuje aj na
moznu rekonstrukciu hodnét.

Klucové slova: Alice Birch, globalizacia, Sarah Ahmed, Zyg-
munt Bauman, emdcia, stastie

Clara Escoda (ES): Divergent Subjects: Disrupting the Inher-
ited Lifelines of Global Capitalism in Alice Birch's Revolt. She
Said. Revolt Again (2014)

Abstract: This paper analyzes Alice Birch’s Revolt. She Said. Re-
volt Again (2014), a radically subversive play, from the point
of view of how it is representative of the crisis of values of
neoliberal globalization. Referred to by Birch herself as her
“theatrical manifesto” (Birch 2017), it is structured into three
acts, each comprising different short scenes, which sketch the
“affective scenarios” (Berlant 2011: 9) of neoliberal, consumer
capitalism, and how they shape dominant understandings of
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love, marriage, romantic relationships, or happiness, among
others. Drawing on Sarah Ahmed’s statement, in Living a Femi-
nist Life, that “power works as a mode of directionality, a way
of orienting bodies in particular ways” (2017: 43), the claim
is made that, through its subversive, postdramatic form, Re-
volt. She Said. Revolt Again puts into practice a series of affec-
tive strategies which aim to invite spectators to question the
dominant affects, or life “orientation[s]” (Ahmed 2006: 1) and
inherited “lifelines” (Ahmed 2006: 17), of patriarchal, neoliberal
capitalism, thus contributing to undo the internal borders of
spectators, which, “as capitalism itself [...] consitute a very real
limit to thought” (Cazdyn and Szeman 2013: 7; emphasis origi-
nal). Such strategies, which are the affective emphasis carried
by some words which are purposefully capitalized, and which
can be performed with an affective charge, and the introduc-
tion of a character/actor confusion which takes place in critical
moments — aim at creating an indeterminacy which may con-
tribute to question the objects of happiness (Ahmed 2010: 21)
of Western society, and to create a divergent type of subject,
one who is ‘dis-oriented’ from the life paths and definitions
of happiness of neoliberalism, thus also pointing the way to
a possible reconstruction of values.

Key words: Alice Birch, Globalization, Sarah Ahmed, Zygmunt
Bauman, affect, happiness

Verénica Rodriguez (ES): Politicko-esteticka hodnota divad-
la Davida Greiga

Abstrakt: Prispevok sa zaobera hodnotami v diele si¢asného
Skotskeho dramatika David Greiga v kontexte globalizacie.
Kontextom 3tudie je eticky obrat, na ktory britské divadlo
zacalo reagovat uz v 90. rokoch minulého storocia, no rea-
guje najma od prvej dekady 21. storocia. Politické divadlo je
pritom chapané aj mimo tradicie hier o stave $tatu a naroda
zo 70. a 80. rokov a povazuje sa skor za otvorenejsi koncept.
Kym britské divadlo bolo v 90. rokoch vieobecne zamerané
viac na politické aspekty osobnych tém, 21. storocie prinieslo
nové pristupy k politickym témam. Predov3etkym v dosledku
vplyvu kontinentadlneho divadla ziskal najma esteticky expe-
riment v britskom divadle silnejSie postavenie bez toho, aby
musel prist o etické a politické ambicie (Martin Crimp, Caryl
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Churchillova, David Greig, Simon Stephens, Debbie Tucker
Greenovg, atd’). Po analyze konceptov hodn6t v divadle, ku
ktorym patri dialektické uvazovanie, pritomnost, ak¢nost, ci-
tenie, opatovné zapojenie percepcie a skisenosti, vnimavosti
a otadzka chdpania, sa prispevok dostava k pojmu ,nerovno-
mernosti” (Gielen) — nerovhomernost sa v umeni vyskytuje
ako dosledok vystavenia rozlicnym nazorom ¢i myslienkam,
ako aj pouzitia protikladov, nezh6d a antagonizmu. Pouzitie
nerovnosti v divadle ma potencial menit vnimanie a prinasat
nové vyznamy, ¢im sa generuje hodnota. Druhd cast Studie
analyzuje vyskyt nerovnosti v diele Davida Griega, konkrétne
v hre The Events (2013), ktora sa odohrava na pozadi sekven-
cie politicko-estetickych stratégii tzv. ni¢enia. Ni¢enie zahfna
viacero mechanizmov, ktoré Greig v divadle pouziva na ne-
ustale rusenie kategérii. Ciefom takéhoto rusenia kategorii,
ktoré moze vyvolat nerovnomernost, méze byt Usilie o vyjad-
renie nasej nevylieCitelnej spoluzodpovednosti, vzajomne;j
zavislosti a prepojenosti, a v kone¢nom désledku aj potreby
vidiet v zivote zmysel a hodnotu.

Klucové slova: David Greig, hodnota, nerovhomernost, nice-
nie, estetika, etika a politika

Verdnica Rodriguez (ES): The Politico-Aesthethic Value of
David Greig's Theatre

Abstract: This paper looks at the idea of value in relation to
contemporary Scottish playwright David Greig’s work in the
context of globalization. The context of this paper is the ethi-
cal turn that British Theatre started responding to in the early
1990s and more notably, from the 2000s onwards. At the same
time, political theatre was understood beyond the state-of-
the-nation plays of the 1970s and 1980s as a more open-end-
ed concept. While British theatre in the 1990s was, generally
speaking, more focused on the politics of the personal, the
2000s and 2010s took different approaches to the political. In
most cases, and also under the influence of continental the-
atre, aesthetic experimentation gained ground in contempo-
rary British theatre without discarding ethico-political aspira-
tions (Martin Crimp, Caryl Churchill, David Greig, Simon Ste-
phens, Debbie Tucker Green, etc.). After looking at notions of
value in theatre which include dialectical thought, presence,
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agency, feeling, reconnection of perception and experience,
responsiveness and facing the question of understanding, the
paper arrives at the notion of dismeasure (Gielen) - dismea-
sure in art might occur as a result of the exposure of/to differ-
ent opinions/ideas and the use of contradiction, dissensus and
antagonism. The introducing of dismeasure in theatre might
change perceptions and create new meaning, thus generating
value. The second part of the paper examines the manifesta-
tion of dismeasure in Greig's work, specifically in The Events
(2013), which takes place through a series of politico-aesthet-
hic strategies of confounding. Confounding refers to a number
of mechanisms Greig's theatre engages with in order to con-
stantly undo categories. The purpose of this undoing of cat-
egories, which might in turn provoke dismeasure, is arguably
the wish to express our irremediable co-responsibility, interde-
pendency and interconnectedness and ultimately the need to
suggest that all life has meaning and value.

Key words: David Greig, value, dismeasure, confounding, aes-
thetics, ethics and politics

Michaela Mojzisova (SK): Obraz krizy medziludskych vzta-
hov a kritika patriarchatu v tvorbe operného reziséra Petra
Konwitschného

Abstrakt: Prispevok sa zaoberd vybranymi aspektmi tvorby
vyznamného operného reziséra Petra Konwitschného (1945),
ktory styri desatrocia bojuje proti,mitvej opere”. Konwitschné-
ho rukopis sa konzekventne vyznacuje vysokou mierou spolo-
Censkej kritickosti, politickej angaZzovanosti, moralnej apelativ-
nosti. Jeho inscenacie su provokativne, zdmerne sa vzdaluju
od interpretacnej tradicie diel, operné predlohy zasadzuju do
novych historickych, emociondlnych, psychologickych, spolo-
Censkych suvislosti. Konwitschny vnima operné divadlo ako
priestor, kde tvorca moze (Ci je priam povinny) sprostredkovat
obecenstvu svoj pohlad na spolo¢nost a jej hodnoty. K témam,
ktoré su v jeho pracach takmer permanentne pritomné a na
ktoré sa sustreduje aj predkladana $tudia, patri poukazovanie
na deformované az patologické rodinné ¢i partnerské vztahy
a kritické spochybriovanie patriarchalneho usporiadania sveta.
Klucové slova: Peter Konwitschny, operné divadlo, patriar-
chét, muzsko-zenské vztahy, rodina
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Michaela Mojzisova (SK): The picture of crisis in interper-
sonal relationships and critique of patriarchy in the work of
opera director Peter Konwitschny

Abstract: The contribution deals with selected aspects of
the work of opera director Peter Konwitschny (1945) who
has fought against “dead opera” for over four decades. Kon-
witschny’s distinct style shows consistent features of strong
social criticism, political engagement and moral appeal. His
productions are provocative and deliberately removed from
their interpretational tradition. Konwitschny places opera
works in new historical, emotional, psychological and social
circumstances. He perceives the opera theatre as a space
where the creator can (or should even be obliged to) medi-
ate to the audience his or her own view of the society and its
values. The omnipresent issues in Konwitschny’s works, which
this study focuses on, include highlighting the deformed,
if not pathological family and partner relationships, as well
as critical questioning of the patriarchal arrangement of the
world.

Key words: Peter Konwitschny, opera theatre, patriarchy,
male-female relationships, family

Lucyna Spyrka (PL): Moznosti a obmedzenia prekladu slo-
venskej dramy do polskej kultary

Abstrakt: Podla teoretickych predpokladov su pri¢iny ob-
medzenych moznosti prekladania vietkych typov textov vy-
sledkom nielen jazykovych a kultdrnych rozdielov, ktoré sa
vyskytuju v prekladanom texte, ale aj Uplne mimotextovych
faktorov, ktoré mozu zahfnat ideologické, ekonomické a po-
litické cinitele. Zda sa, ze blizkost jazykov a kultur prispieva
k pritomnosti slovenskej dramatickej tvorby v kruhu polskej
kultury a odstranuje pripadné obmedzenia translacie sloven-
skych hier pre polskych prijemcov. Avsak, slovenska dramatic-
ka tvorba je napriek tomu v Polsku malo zndma. Vo svojom
prispevku sa pokusim diagnostikovat priciny tejto situacie.
Kltucové slova: drdma, preklad, recepcia, kultury, polsko-slo-
venské vztahy
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Lucyna Spyrka (PL): Possibilities and limitations of transla-
tion of Slovak drama into Polish culture

Abstract: According to theoretical assumptions, the reasons
for the limitations in translating all kinds of texts are the re-
sult of not only linguistic and cultural differences inherent in
the translated text, but also of extra-textual factors, which can
include be ideological, economic or political. It seems that
the relatedness of languages and cultures contributes to the
presence of Slovak drama works in Polish cultural circles and
removes potential limitations of translation of Slovak plays for
Polish recipients. However, Slovak dramatic art is still very little
known in Poland. In my contribution, | would like to try to di-
agnose the causes underlying this situation.

Key words: drama, translation, reception, cultures, Polish-Slo-
vak relationships

Rok Andres (Sl): Divadlo a kultura v obdobi umeleckého po-
kroku

Abstrakt: Posun od socialistického pristupu k umeniu v slovin-
skom divadelnom priestore sa zacal na prelome 50. a 60. rokov
20. storocia. Objavili sa nové (moderné) divadelné formy a zan-
re (malé javiskové formy, absurdna drama, kolektivna tvorba
atd.). Na scénu nastupili neo-avantgardné ¢i experimentélne
divadelné subory, ktoré vzisli zo Studentskych zoskupeni, bas-
nickych podujati a happeningoy, a ich ¢innost poznacila celu
generaciu umelcov. Tieto umelecké pristupy a prax pomaly ale
iste presli aj do instituciondlnych divadiel. Neinstitucionalna
scéna a jej produkcie (predstavenia, estetika atd.) zacala me-
nit profil divadla socialistickej spolo¢nosti. V 60. rokoch zacali
najvyznamnejsie slovinské divadla vo svojich predstaveniach
stale Castejsie pouzivat nové formy, texty i (zdpadnu) filozofiu.
Je dnedna situdcia v divadle akymkolvek spésobom porovna-
tefnd s uvedenym obdobim? Co je délezZitejsie — aké zavery
z tohto obdobia mo6Ze do svojej tedrie a praxe zahrnut sucas-
né divadlo? Medzi spomenutym historickym obdobim a su-
¢asnou divadelnou praxou sa da najst vela dolezitych suvislos-
ti. Skusenosti a odkaz udalosti zo 60. rokov maju v dneSnom
performativnom prostredi velky vyznam.

Klacové slova: dejiny divadla, 60. roky 20. storocia, experi-
mentalne subory, institucionalne divadlo
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Rok Andres (Sl): The theatre and culture in the period of an
artistic progress

Abstract: The turn from the socialistic approaches in arts in
Slovenian theatre space, the turn from the socialistic ap-
proaches in arts started at the break between the end of the
50s and beginning of 60s. New (modern) theatre forms and
genres (small stages form, absurd drama, groups etc.) ap-
peared. Neo avant-garde and experimental theatre groups
which had their origin in student groups, poetry events and
happenings, emerged and marked the whole generation of
artists. This practises slowly but firmly passed into the institu-
tional theatre. Non-institutional scene and production (their
performances, aesthetic etc.) began to change the profile of
theatre in the socialist society. The 1960s were the time when
major theatre houses in Slovenia started to use new forms,
texts and (western) philosophy in great number of their pro-
ductions. Can today’s theatre situation be in any way similar to
the discussed period? And more importantly - what conclu-
sions of that time can contemporary theatre incorporate into
its theory and practice We may find some crucial connections
between the mentioned historical period and theatre practice
of our time. The experiences and the message that is brought
by the events of 1960 could be valued in today’s performance
system.

Key words: theatre history, 1960s, experimental groups, insti-
tutional theatre

Dagmar Podmakova (SK): Obraz/odkaz ,Endlésungu” v bra-
tislavskych inscenaciach posledného decénia

Abstrakt: Polarizovanie spolo¢nosti, otvorené prejavy antise-
mitizmu a rasizmu opatovne vyvolavaju otazky o dejinnych su-
vislostiach vzniku delenia ludi na,,Untermensch” a,Ubermen-
sch’, ktoré vyvrcholili kone¢nym rieSenim zidovskej otazky aj
na Slovensku. Po 75 rokoch od prvych transportov zo Sloven-
ska vyvstava otazka, do akej miery méze divadlo prostrednic-
tvom divadelnych inscendcii oslovit mladého divaka tak, aby
cez divadelne sprostredkovany obraz vtedajsej doby (situacie,
pribehu) ocami tvorcov strednej a mladej generacie, oslovilo
najma mladu generéciu. Je cielom vyvolanie katarzie? Ci len
nepriame upozornenie na paralelu dejinnych suvislosti, ked
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sa oznacenie Jude” méze zamenit za hociktoré iné odlisujuce
sa od bielej pleti/rasy? V sucasnosti sa neocakava od divad-
la stereotypny pohlad na bolest, strach, nepriatela, ale nové
vnimanie suvislosti, znakov, kde by prave znak mal/mohol byt
silnejsi ako slovo (napr. scénografia v inscenaciach Taboriho
Matky Gurdz i vycviceny pes v Klimackovom Holokauste a i.)
Kltucové slova: Rabinka, Matka Guraz, Rechnitz — Anjel skazy,
Tiso Holokaust

Dagmar Podmakova (SK): The picture/message of “Endl6-
sung” in Bratislava productions of the last decade

Abstract: A polarized society and open manifestations of
anti-Semitism and racism once again raise questions about
the historical context in which people were divided into such
categories as “Untermensch” and “Ubermensch’, an approach
that resulted in the final solution of the Jewish issue also in
Slovakia. Now, 75 years since the first transports from Slova-
kia, a question arises: to what extent can theatre, by means
of its productions, relate to young audiences using theatri-
cally mediated pictures of historical times (situations, stories)
and present these through the eyes of the young and middle
generation? Should catharsis be the aim? Or should it only be
indirect emphasis on the parallels of historical circumstances
when the label “Jude” could be replaced with any other des-
ignation referring to a group different from the white colour
of skin or race? At present, theatre is not expected to have
a stereotypical view of pain, fear or enemies, but rather show
a new perception of the context and features, where the latter
could/should be stronger than words (e.g. the stage design in
the productions of Tabori's Mother Courage or the trained dog
in Klimacek’s Holocaust, among others).

Key words: The Woman Rabbi, Mother Courage, Rechnitz -
the Exterminating Angel, Tiso, Holocaust

Elena Knopova (SK): Apel pamati ako divadelna hodnota:
sila ludskosti a ideoldgia vlastenectva

Abstrakt: Od druhej polovice nového decénia sa slovenské
divadlo opat zacalo orientovat na témy suvisiace so sloven-
skou histériou. Zaznamenavame vyraznu liniu inscendcii, kto-
ré priblizuju a nanovo interpretuju zdsadné peridédy v spolo-
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¢enskom a politickom vyvoji krajiny, ponukaju novy pohlad
na ustalené podoby osobnosti, ktoré boli ich sucastou. ISlo na-
priklad o obdobie narodného obrodenia v 19. storoci, druhu
svetovl vojnu a obdobie vojnového Slovenského statu ci
obdobie komunistického reZimu od druhej polovice 20. storo-
¢ia. Mozeme povedat, ze divadelnikov zaujimali rozne varian-
ty totalit a ich vplyvu na Zivot ¢loveka. Od lokalnych tém sa
dostadvame k SirSim eurépskym kontextom, ktoré maju neraz
dokumentdrny charakter a potvrdzuju, Ze sme aj na Slovensku
zili eurépsku dobu. Inscendcie vznikaju na baze dramatizacii li-
terarnych diel, zachytdvajucich kolektivne a osobné spomien-
ky priamych ucastnikov tychto dejov (napr. Vojna nemd Zensku
tvdr od Svetlany Alexijevi¢, Vtedy v Bratislave Zo Langerove;j).
Spomienky zaznievaju z javisk v podobe pamatovych chérov
i intimnych vyznani. Ich spolo¢nym prvkom je odklon od v mi-
nulosti preferovanych ¢i diktovanych kolektivnych ideoldgii
a identit (vlast a narod) a navrat k hodnote Zivota ¢loveka ako
humanisticky mysliacej a citiacej bytosti.

Kltucové slova: Vojna nema Zensku tvar, Vtedy v Bratislave, slo-
venské divadlo, komunisticky rezim

Elena Knopova (SK): The appeal of memory as a theatre
value: the power of humanity and ideology of patriotism

Abstract: Since the second half of the last decade, Slovak the-
atre has again started focusing on themes related to Slovak
history. There has been a prominent line of productions that
sketch out and re-interpret the essential periods in the coun-
try’s social and political development and offer new views of
traditional perceptions of the personalities that have been
part of this development. The studied periods include, for
example, the national revival in the 19% century, World War I
and the period of the wartime Slovak state, or the commu-
nist regime in the second half of the 20" century. We can say
that Slovak theatre makers took interest in various forms of
totalitarianism and the influence thereof on people’s lives.
There has been a shift from local issues to a broader European
context, often with a documentary approach. This only con-
firms that Slovakia has also been part of the European cultu-
ral scene. Productions are made as dramatizations of literary
works that capture collective and personal memories of direct
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participants of historical events (e.g. War’s Unwomanly Face
by Svetlana Alexievich, Once Upon a Time in Bratislava by Zo
Langerovd). The memories are communicated on stages as
memory choirs or intimate confessions. Their common deno-
minator is a tendency to move away from collective ideolo-
gies and identities (homeland and nation) that were preferred
or dictated in the past, and a return to the value of the life of
a human as a humanistically thinking and feeling being.

Key words: War’s Unwomanly Face, Once Upon a Time in
Bratislava, Slovak theatre, communist regime

Dagmar Krocanova (SK): Ohrozena drama (udalosti a osob-
nosti narodnej histérie ako latka a téma pre slovensku
dramu 20. a 21. storocia)

Abstrakt: Prispevok analyzuje hry slovenskych dramatikov 20.
a 21. storocia s nametom zo slovenskej histérie. Prostrednic-
tvom niekolkych pripadovych studii (JAn Boroda¢, Leopold
Lahola a Viliam Klimacek, pripadne Peter Karvas a Karol Horak)
ukaze podoby dramy ,ohrozenej” dejinami: zapojenej do his-
torického diskurzu v ¢asoch ,hroézy” a ,ohrozenia“; tym zaro-
ven ,ohrozenej” epizaciou, dokumentarizaciou , tézovitostou,
ale aj multimedialnostou. Cielom prispevku je ukazat napatie
medzi ocakavaniami kvalit dramy (divadla) ako samostatného
druhu umenia a p6sobenim dramy (divadla) v spoloc¢enskom
diskurze.

Kltucové slova: slovenska drama 20. a 21. storocia, historia
a drama, fakt a fikcia, tézovitd drama, dokumentarnost, drama
a epika, drdma a biografia

Dagmar Kroc¢anova (SK): Drama under threat (events and
personalities of national history as the subject matter and
theme for 20* and 21*t century Slovak drama)

Abstract: The contribution examines plays by 20" and 21
century Slovak playwrights that deal with themes from Slovak
history. Using several case studies (Jan Boroda¢, Leopold La-
hola and Viliam Kliméacek, possibly also Peter Karvas and Karol
Horak), the study will aim to show the forms of drama “threat-
ened” by history: drama included in the historical discourse in
times of “horror” and “threat’, and thus also “endangered” by
a tendency to create works that are more epic, documentary,
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thesis-based, or using multi-media. The objective of the con-
tribution is to show the tension between the expectations of
high-quality drama (theatre) as an independent art form, and
the effect of drama (theatre) in social discourse.

Key words: 20™" and 21*t century Slovak drama, history and
drama, fact and fiction, thesis-based drama, documentary
character, drama and epic forms, drama and biography

Miroslav Ballay (SK): Profylakticky vyznam sucasného di-
vadla (na vybranych prikladoch aktualnych divadelnych
postupov)

Abstrakt: Autor v prispevku nacrtava profylakticku funkciu su-
¢asného divadla v kontexte vyskumného (laboratérneho typu
divadla) a pod. Osobitne si véima prinos nastolovanej témy
tvorcami — uchopovanej tu a teraz v spolo¢ensko-kultirnom
kontexte. Zaujima ho vieobecné posobenie, recepény vplyv
divadla (divadelného diela ako artefaktu) a hlavne spdsoby
spracovania prislusnych tematik rezonujucich v tepe aktual-
nej doby.

Klucové slova: divadlo, globalizacia, dramaturgia, profylaktic-
ka hodnota, recepcia

Miroslav Ballay (SK): Prophylactic importance of contempo-
rary theatre (using selected examples of current theatre ap-
proaches)

Abstract: In this contribution, the author proposes a pro-
phylactic function of contemporary theatre in the context of
research-based (laboratory) type of theatre, etc. In particular,
the contribution examines the benefits of issues introduced
by authors and creators — issues that are dealt with here and
now in the current social-cultural context. The author focuses
on the general effect and reception influence of theatre (the-
atrical work as an artefact), but specifically the ways in which
the issues that resonate in the current state of affairs are ap-
proached and dealt with.

Key words: theatre, globalization, dramaturgy, prophylactic
value, reception
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Martin Timko (SK): Bedndrikove spravy o stave nasho sveta
Abstrakt: Prispevok reflektuje vyznamné cinoherné inscena-
cie reziséra Jozefa Bednarika v kontexte slovenského profe-
sionalneho divadla a ich presahy do eurépskeho divadelného
kontextu.

Klucové slova: hodnotovy diskurz, divadelna metafora, total-
ne divadlo, postmoderna estetika

Martin Timko (SK): Bednarik’s reports on the state of our
world

Abstract: The contribution reflects on the most outstanding
drama productions of director Jozef Bednarik in the context of
Slovak professional theatre and their transcendence into the
European theatre context.

Key words: value discourse, theatre metaphor, total theatre,
postmodern aesthetic
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